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Introduction
本稿では、Ernest Hemingwayの名作とされる二作品、“The Snows of Kilimanjaro”とThe 
Old Man and the Seaの成功を考える上で、夢や回想といった無意識の状態が共通して描写され
ていることに着目する。作品に無意識の状態を取り入れることによっていかに主人公の描き方が
充実し、作品の構成がより高度になっているかを検討していく。
“The Snows of Kilimanjaro”とThe Old Man and the SeaはHemingway自身が手ごたえを感じ
た作品であるだけでなく、批評家からの評価も高い。「Hemingwayはよく“The Snows of 
Kilimanjaro”を彼の好きな短編小説として言及し」（Bloom, “Plot Summary of ‘The Snows of 
Kilimanjaro’” 69）、The Old Man and the Seaについて、「『まるで私が生涯取り組んできたもの
をついに手に入れたようだ』とHemingwayは書いた」という事実にあるように、両作品ともに
Hemingwayが自信を持っていた作品である（Waldhorn 196）。批評家たちも、例えばJames 






Summary of ‘The Snows of Kilimanjaro’” 69）。 Bloomは、「心理学的な動機づけや内部の葛藤に
おける実験として、“Snows”はHemingwayの最大の勝利の一つである」と“The Snows of 
Kilimanjaro”の成功の理由を分析する（“Plot Summary of ‘The Snows of Kilimanjaro’” 69）。Leo 
GurkoはThe Old Man and the Seaについて、Hemingwayの他の作品とは異なる肯定的な作風を
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Hemingwayの小説の大部分は、人間ができないことを強調し、世界の限界、残酷さ、生来
の悪を定義する。The Old Man and the Seaは人間ができることと、英雄的な行為が可能な
場としての世界の強調のために注目に値する。年老いたキューバ人の漁師であるSantiagoが
住んでいる世界は悲劇や苦痛から自由ではないが、これらは超越され、その肯定的な調子は

















にもつながるだろう。両作品の主人公には共通点がある。“The Snows of Kilimanjaro”の主人公
は作家であるが、温めてきた題材を書かずに怠惰におぼれ、書く能力を失っている上、右足の壊





二つの作品には主人公の死を感じさせる場面も存在する。“The Snows of Kilimanjaro”では死
を意識した主人公がどのように死の恐怖に立ち向かい、残された使命を認識、全うさせ、自分の
人生に折り合いをつけて自らの最期の生を燃焼させるのかを、The Old Man and the Seaでは、
主人公はサメとの死闘の中で、死を強く意識した際に人間はどう生きるのかというテーマや人間
の尊厳が描かれている。























Helen: “...Couldn’t I read to you?”
Harry: “I can’t listen to it,”.... “Talking is the easiest. We quarrel and that makes the time pass.”
Helen: “Wouldn’t you like me to read?”
Harry: “No thanks.” （“TSK” 53）
Helen: “It[A drink]’s supposed to be bad for you. It said in Black’s to avoid all alcohol. You 
shouldn’t drink.”.... “You shouldn’t,”.... “That’s what I mean by giving up. It says it’s bad for you. 
I know it’s bad for you.” 
Harry: “No,”.... “It’s good for me.” 
Helen: “I wish we’d never come,”.... “You never would have gotten anything like this in Paris.... 
If you wanted to shoot we could have gone shooting in Hungary and been comfortable.”
Harry: “Your bloody money,”.... （“TSK” 54）
Helen: “...I love you now. I’ll always love you. Don’t you love me?”





She had gone to kill a piece of meat and, knowing how he liked to watch the game, she had 
gone well away so she would not disturb this little pocket of the plain that he could see. She 
was always thoughtful, he thought. On anything she knew about, or had read, or that she had 
ever heard. （“TSK” 59）
しかし、そのことは彼の口からHelenには伝えられない。彼の暴言は意味があるわけではなく、
Helenに非がないことを彼自身認めている。
It was not her fault that when he went to her he was already over. How could a woman know 
that you meant nothing that you said; that you spoke only from habit and to be comfortable? 
（“TSK” 59）
死を悟ったHarryは、Helenに対して自暴自棄と思えるような痛烈な行動を見せる。彼はHelen
を傷付けることが楽しいとまで言い、Helenに““All right then. I’ll go on hurting you. It’s more 
amusing....”” （“TSK” 58）と精神的苦痛を与える。
現実ではHarryはHelenに嘘をつく。
“Do you think that it is fun to do this? I don’t know why I’m doing it. It’s trying to kill to 
keep yourself alive, I imagine. I was all right when we started talking. I didn’t mean to 
start this, and now I’m crazy as a coot and being as cruel to you as I can be. Don’t pay 
any attention, darling, to what I say. I love you, really. You know I love you. I’ve never 
loved any one else the way I love you.” 
He slipped into the familiar lie he made his bread and butter by. （“TSK” 58）
しかし、この甘いセリフの直後に““You bitch,”.... “You rich bitch. That’s poetry. I’m full of 











But, in yourself, you said that you would write about these people; about the very rich; that 
you were really not of them but a spy in their country; that you would leave it and write of it 
and for once it would be written by some one who knew what he was writing of. （“TSK” 59）
現実の彼は野望を実現することには努めず、堕落し、筆力も衰え、作品を書けずに終わる。
Harryは心の中ではHelenのせいにするのではなく、自分の能力の低下を認めている。Harryは
“Now he would never write the thing that he had saved to write until he knew enough to 
write them well.” （“TSK” 54）とあるように、自分自身がなかなか作品を書けないことを自覚し
ている。
また次の記述からはHarryの作家としての能力の限界が読み取れる。
Well, he would not have to fail at trying to write them either. Maybe you could never write 
them, and that was why you put them off and delayed the starting. Well he would never 
know, now. （“TSK” 54）
さらにHarryは自分の堕落はHelenによるものではなく、自分自身にあると認めている。
He had destroyed his talent himself. Why should he blame this woman because she kept 
him well? He had destroyed his talent by not using it, by betrayals of himself and what he 
believed in, by drinking so much that he blunted the edge of his perceptions, by laziness, 
by sloth, and by snobbery, by pride and by prejudice, by hook and by crook. （“TSK” 60）
イタリック体で表記された空想の中では“he had never written”が繰り返され、書けなかったこ
とへの執着と苦しみが読みとれる（“TSK” 56−57）。
He remembered the good times with them all, and the quarrels. They always picked the 
finest places to have the quarrels.... He had never written any of that because, at first, he 
never wanted to hurt any one and then it seemed as though there was enough to write 
without it. But he had always thought that he would write it finally. There was so much to 
write.... He had been in it and he had watched it and it was his duty to write of it; but now 
he never would. （“TSK” 66）





次に、The Old Man and the Seaの主人公Santiagoの空想、夢、無意識に発せられた言葉を分
析していく。“It was considered a virtue not to talk unnecessarily at sea and the old man had 








But you haven’t got the boy, .... You have only yourself and you had better work back to the 
last line now, in the dark or not in the dark, and cut it away and hook up the two reserve 
coils. （TOMS 37−38）
また、Santiagoは海を見渡してさらに孤独を感じるものの、“He looked across the sea and 




“I wish he’d sleep and I could sleep and dream about the lions,...” （TOMS 49）という思いか
らは、Santiagoが元気が出るモチーフとしてライオンの夢を見たいと思っている様が窺える。











He was asleep in a short time and he dreamed of Africa when he was a boy.... He only 
dreamed of places now and of the lions on the beach. They played like young cats in the dusk 
and he loved them as he loved the boy. （TOMS 15−16）
目が覚めると、Santiagoは「今日は自信がある。」（TOMS 17）とManolinに言って漁に出るが、
マカジキとの闘いで意識を失いそうになる中、昔の誇りを思い出して力を出し、闘い続ける。
He took all his pain and what was left of his strength and his long-gone pride and he put it 
against the fish’s agony.... （TOMS 71−72）
サメに食べられて骨となったマカジキと帰還した後も彼はライオンの夢を見る。The Old 












第二章では、Hemingwayによる作品の構成上の成功例として、“The Snows of Kilimanjaro”と








と呼ばれた」ことをマカジキとの闘いの中で回想する（Gurko 16）。“As the sun set he 
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When there was no snow you gambled and when there was too much you gambled. He thought 






学んだことがなく、彼は記憶と共に取り残される。」と説明している（“Plot Summary of ‘The 







“The Snows of Kilimanjaro”とThe Old Man and the Seaは、共に主人公の人間描写が高く評
価されている。Bloomは、「Harryは世界の贅沢によってだめになった芸術家、彼の腐敗した脚が
肉体的に死んでいるように精神的に死んでいる、生きている人間の完璧なイメージである」と主
























パリで泊まったホテルについて尋ねる。Helenは““At the Crillon. You know that.”.... “There and 
at the Pavillion Henri-Quatre in St. Germain. You said you loved it there.”” （“TSK” 57）と答え、
パリを過去のこととして語る。
Harryが眠りから我に返るとき、アフリカの現実世界が細かく描写される。
The sun was gone behind the hill and there was a shadow all across the plain and the 
small animals were feeding close to camp; quick dropping heads and switching tails, he 
watched them keeping well out away from the bush now. The birds no longer waited on 






現実のアフリカでHelenが““How do you feel?””とHarryの具合を尋ねるのである（“TSK” 66）。











掛けや表記上の区別を作品の中に配していることに着目する。まず、“The Snows of 




“The Snows of Kilimanjaro”では豹、大きな鳥、ハイエナが登場する。冒頭では、豹の死体が
描写される。
Close to the western summit there is the dried and frozen carcass of a leopard. No one has 
explained what the leopard was seeking at that altitude. （“TSK” 52）
作品の最後では、Harryは以下のように悟り、キリマンジャロの頂上に旅立つ。
...all he could see, as wide as all the world, great, high, and unbelievably white in the sun, was 
the square top of Kilimanjaro. And then he knew that there was where he was going. （“TSK” 
76）







...there were three of the big birds squatted obscenely, while in the sky a dozen more sailed, 






“They’ve been there since the day the truck broke down,”.... “Today’s the first time any have 
lit on the ground. I watched the way they sailed very carefully at first in case I ever wanted 




“...I’m dying now. Ask those bastards.” He looked over to where the huge, filthy birds sat, their 
naked heads sunk in the hunched feathers. A fourth planed down, to run quick-legged and 
then waddle slowly toward the others. （“TSK” 53）
Bloomは、「このハゲワシは、後に登場するハイエナのように、死を表し、Harryが回復するこ
との不可能性を象徴する」とし、Hemingwayが作品に配置した生き物とHarryの状態の関連性




While it grew dark they drank and just before it was dark and there was no longer 
enough light to shoot, a hyena crossed the open on his way around the hill. 
“That bastard crosses there every night,” the man said. 
“Every night for two weeks.” 









...the sea was discolouring with the red of the blood from his heart. First it was dark as a shoal 
in the blue water that was more than a mile deep. Then it spread like a cloud. （TOMS 72）
そして皮肉にも血の匂いがサメを招いてしまう。
It was an hour before the first shark hit him. The shark was not an accident. He had come up 
from deep down in the water as the dark cloud of blood had settled and dispersed in the mile-
deep sea. （TOMS 77）
サメの襲撃によって魚からまた血が流れ出し、また別のサメを呼び出すというさらなる悪循環
を招き、水の中の匂いを消すすべはなく、マカジキは完全に食いちぎられて骨と化す。
But there was no way to keep its scent out of the water and the old man knew that a very 




A cat passed on the far side going about its business and the old man watched it. （TOMS 94）
百獣の王としての理想のライオンを回想するのではなく、疲れ果てたSantiagoが見るのは矮小




























The dressings had all come down and she ［Helen］ could not look at it. （“TSK” 77）
また、Harryは“as wide as all the world, great, high, and unbelievably white in the sun”と描







...it occurred to him that he was going to die. It came with a rush; not as a rush of water nor 
of wind; but of a sudden evil-smelling emptiness and the odd thing was that the hyena slipped 



















いフィクションの損失を強調する」と主張し、さらに「“The Snows of Kilimanjaro”のイタリッ
ク体とローマン体の分割はHarryの「現在の下劣な状況とより英雄的な過去の記憶」の間の意義

















すのはこれらのイタリック体で表示した内面の独白の中である」と指摘する（“Plot Summary of 
‘The Snows of Kilimanjaro’” 70）。
このようにHemingwayは二作品に共通して、不吉なイメージを与える動物を描き入れており、
それらの動物が象徴するものは、主人公の状況や主人公の意識と重なり合い、一体化している。
































１本稿では“The Snows of Kilimanjaro”を“TSK”と省略する。
２同様にThe Old Man and the SeaをTOMSと省略する。
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